Fip [
suggesting diverse elhnic grabps and 5
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People and Professions

Living in the Cily

n the busy markeiplace of modero Harappa City, people
from the surrounding counteyside mix with the city dwellers,
while merchanls and traders hawk their wares, Leading a
buffale o market, @ sunburned farm girl wearing heavy
aruaments brushes past an elegantly dressed eity Lady
wearing delicate glass bangles. A camel herder haggles with
a merchant ever the price of brass bells; In the background &
carpel maker calls oul the designs to nimble lingered
apprentices as they He woolen knols. Dusty children playing
I the steects T the air with Lagehter, and o mother cradles
her suckling infant in the shiadow ol o doorway, As o meeting
place lor people of many differenl occupations and clhnie
groups, modern Havappa Gity is probabily nol much different
from 1he ancient towns amnd villages of the Indus civilization
(e 7.11 However one impertant dilferenee is thal many laege
villages, towns anid Jarge cities exist within 20 kilomelers of
modern Havappa (g, 7.2), while al 2600 &0 the population
density was much less. Some small Indus period sites have
been discoverad in the countryside near the ancient moumds
of Harappa, but the nearest large cities would have been al
Ganwerbwala (280 km) amd Rakhigachl (350 km) (fg. 7.93)

Chapter 7

In vonteast W the sparsely populated conniryside, Lthe
ancienl Indus cities must have been very colocful and Hvely
places, The rush of traffic streaming in through the city gates
(fig. 7.4) each morning would have brought together mer-
chants and nomads from distant regions with local lisherlolk,
hunters and farmers, In addition (o the rolers and aders,
the ity would have hosted administrators, shopheepers anil
workshop owners, different classes of artisans and olher pro-
fessionals. Although the Indus writing has not been deci-
pheved. we can determine much aboul the people living in
U cfbies oo Uhedr artifacts: Most ool e communities mejp-
resented in the archaeological record can be directly corre-
fated o the types of communities found In the Early Historic
citics (third century v.c.) and epumerated in Lie later texts)

Admimisteative anid service classes of the Indus cliies
wollld have incloded state officials and their attendants
under the control of the ruling elites (see Chap. 5) Small
rooms near the gateways al Horappa and Dholaviva housed
gatekecpers and probably Li-collectors as well Sweipers
and garbage collectors worked along the streets and
neighborhoods of the city, (illing baskets with relose Lo throw
over the city walls, or loading cartloads of waste 1o he
dumped at the edee ol the roads leading from the city.
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Some [armers mav have
lived within the citv, walking
Lo the fields each morning
and herding livestock 1o
nearby grazing grounds.
From  the  numerous
lerracodla net weights and
arrow points found in both
Mohenjo-dare and Harappa,
we can deduce that fisherfolk  Hep
and hunters also lived inside =™
the eity.

Texts [rom the later Early Historical citles period
identify a host of independent professionals who lived or
worked in the citles, including merchants and shopkeepers,
physicians, barbers, washerfolk and astrologers. Stockpiles
of jewelry (fig. 7.5) and bronze weapons. as well as actual
workshops and public structures indicate the presence of
merchants and shopkeepers at most Indus towns and cities:
bathing platforms near a large well at Harappa may have
heen a public washing area. possibly for washerfolk. Bronze
razors, pins and pincers must have been the tools ol a barher
or a plivsician, two frequently overlapping professions. Ritual
spectalists must have worked with heallng herbs and
incantations, bul such materials are nol preserved in the
archaeological record

Much of the textile work may have been carried out in
the villages surmounding the city, as is common throughout

Fig. 7.4, Madern eecanstriction of e lan
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the subeontinen! today, bul
some domestic and high-
quality commercial weaving
may have taken place in the
city itsell ilig. 7.6). Although
wie do not know the color of
Indus fabrics. we can
determine the high quality of
wedaving and the use of wonl
and cotten fram  [abrle
impressions n Giience or clay
aid from cloth fragments preserved on silver or copper
objects. 1Lis not unlikely that the technique for block printing
on fabric was practiced, but excavations have produced no
conerele evidence.

Carpetmaking was probably developed by nomadic
communilies long before the rise of the Indus cities, hut ||
may have been practiced in the ancient urban centers, All
major lndus setllements have examples ol small, curved
copper blades that have been called razors. but actualiy
may have heen spechalized tools for cotting the tied threads
o plle carpets (fie, 7.7)
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Basketmaking and mat-weaving, which may have been
domestic crafts. are well represented through impressions
on hard-packed clay floors and fired clay lumps. Coiled
haskets and woven mats were made from reeds and grasses.
possibly using polished bone awls and spatulas. In addition
to woven materials, various bypes of twisted cord were made
from hemp or other vegetable libers, for tving hundles of
soods and supporling greenware potlery as I dried.

Wwell digeers. archilects and brick masons were needed
to keep the waler sources olearcd and maintain the massive
ity walls, gateways, drains and domestic buildings. Large
wonden houses and columped verandahs were huilt on Lop
of baked brick foundations by specialized carpenters (see
Chap. 3, fiz. 3.9). Huge doors wotld have heen necded [or
the clty gales. and smaller carved doors and latlice-work
windows were made for brick houses (see fig. 3. 14y, On the
basis of terracolta replicas and deplctions on seals, we know
that furniture produced in the cities included thrones with
legs carved W Imitate cattle hooves. Bieds with woven cording
and other types of furniture inlaid with shell and stone.
Furniture makers may algo have made musical insl ruments
cuch as drums. A different group of carpenlers probably
specialized In making wooden boats and oxcarls thal were
needed o carry oul brade between the cities,

Much detirls from kilns and ceramic manufaciuring at-
tests to the presence of potters, laience workers and slone-
ware banglemakers living in residential neighborhoods or al
the edse of the city. Copper and bronze workers also had
their workshops ingide the city, even though the smoke and
fumes from metalworking must have been quite unbearable
in the hot summers. Evidence for gold and silver working las
bieen [ound in various parts of Harappa and on Mounid BTl is
associated with numerous such other crafts as steatite and
agate beadmaking, shellworking and hory rarving ¢

Stone carvers produced both large and amall objecis
af utilitarian and svmbolic function. Grinding-stones, pestles
and loom weights were made for evervilay use; massive
ringstones and conical objects were produced for public

Fig 78 Malntnmn e Sitsione. Haracs, Teidhl 8.5

buildings or ritual functions. Exclusive seulptural schools
may have Oourished in the big cities such as Mohenjo-daro
where seated animal (see cat. no. 121) and human
senlplures were carved in sandstone and stealite (see cal,
nos. 117-1200, After the “priest-king” the mosl famons stone
sculpture of the Indus civilization s the small male torso
from Harappa (fg. 7.8).° This ligurine is 4 masterpiece
carved from a fine-grained red sandstone, o material that
was never used by later sculptors. Holes drilled in the Lorso
attached separately carved arms and head, while the nipples
and gome form of shoulder ornament would have heen inlaid,
The technique of manufacture and general modeling conform
to Harappan styles that are well represented on another
male sculpture from Harappa itsell (see lg. 7.4y, and
numerous faience animal fgurines from both Harappa and
Mohenjo-daro (see cat. nos, 172-175).
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o addition o crafts that are directly reflected in the
archaeological record, other specialists living in the cities
would have included perfumers, liguor and oil
manufacturers. leather workers, garland makers and many
ather smaller seale erafis. Tiny lalence botlles may have
been used Lo hold precious perfuomes and scented oils, while
perfarated potlery (see cat. no, 192) may indicate the
preparation ol brewed heverages. Bach specialized crafl
wonld have been practiced by o separate geoup ol artisans,
and although related cralt communitics may have
overlapped, recenl excavations at Harappa Indicate tha
many specialists lived or worked together in distinet
neighborhoods in particular parts ol the city (see Chap. 8)

A\ major factor in the well belng of any city ig the
presence of amusement classes: singers, dancers, aclors,
musicians and prostilules. people who privide distraction
frinm the humdram existence of cleaning drains, chipping
agate beads or building houses. While we can nol identify
singers, the lioe of seven figures on o seal from Mohenjo-
diro (see cab, no. 24) may represent a line dance or fitoal
procession: we think some Agurines represent dancers, such
ds a fragmentary stone sculpture from Harvappa of @ male
lorso twisted in a classical dance pose. with one leg raised
acroas the body and the arms outstretehed (Tz, 7,590 and b))
Carved from gray stone, the torso has ting dowel holes o
attach the head and arms, which may have been miwvible,

Actors and musicians were probably quite common in
the big citles, but thebe costumes and musical instroments
have not been preserved for posterily. A terracotta mask
from Mohenjo-daro (sec g, 5.5) was probably used in ritual
dramas, while varioos tlerracoltia puppels (see g, 627 and
cat. no. 132) may have been used by strect performers o
entertain the public during special ritual holidays or
festivals. We have recovered no evidence for stringed
instruments. and our ooly representation of & muosiclan is
on a tablel from Harappa, where a drummer is shown playing
belore a liger deity.” The drum s a long evlinder with
membranes al either end, much like the fholak or pakawag
stvde drum still played in the Punjab today, Other instruments
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that mav have been used lor ritual as well as evervday
enjovment inclode (the conch-shell trumpel, terracotla
whistles and painted rattles (fig. 7.10. see cat, nos. 104-
1) While relatively simple, these instruments elfectively
establish rhythim aod tonal background sound

Performances with humans may have been important
(e rilual and aesthetle reasons, bul as is common
throughout the Indos Valley today, animal races and bear-
haiting become the focas of attention after the harvest is
done. Terracotta tovs found ot most Indus gettlements
provide a glimpse ol the pastimes Lhal might have involved
trained animals. Terracolla oxcarts with movable parls (see
val. nos. 45, 46) polled by movible-headed oxen (see eat,
no. 162) are perhaps the most common. Theoughoul e
Indus Valley peaple still race oxvarts. especially o the
repions around Mohenjo-tdaro, where on-track belling enids
with large sums ol money or land changing hands.

Dog Ngurines (e 711 and bear lgurines with collars
suggest that anlmal fghts may have been another common
[orm of entertainment, Winerant performers who engage in
dog and bear lizhis today often use tradned animals that do
nob actually kil each other bul simply pul on g good show
The fighting dogs were also probabily osed in teacking and
hunting diwn elusive zame along the civers Hood plain, Our
Information aboul dogs used by the lodus people comes Trom
hones and from the lgorines, which depict short-halred,
small-hodied dogs that may have been bred from wild red
dogs and wolves that used o Inhabit pars of te Indus Villes
sSome dogs were also trained to <how oflf, such a2 the




terracotta figurine of a begging dog fmom Harappa that is
wearlng a beaded collar (lig, 7.12). Glven the range of
activities from hunting and lghting to performing, perhaps
several Lypes of dogs were bred in the urban centers,

Pel monkeys were also probably a common sight in
the bazaars or neighborhood markels. Figurines ol monkeys
were made of terracotta or glazed alence (g, 7.13),
depicting one or more monkeys in various amorous of
acrobatic poges (see cat, no. 175). All the monkey flgurines
are of the short-tailed rhesus or macague spectes, bul the
long-tailed langurs would have been known 1o the Indos
people living in Gujarat and the novthern Punjab, because
this species is quite common thronghoul these regions today.,
The fact that they dild not make any ligures of the long-tailed
monkeys is quite intriguing, and it 1s also odd that no
monkeys are illustrated on the seals or narrative tablets.
The Harappan blas agalnst depicting monkeys in glyptic art
is one of the important differences with Later Hindu art,
where monkevs are a common mobil and the long-tailed
langur is directly associated with the deity Hanoman,

The one performance tradition that is popular in
modern South Asia bul is not represented on any of the Indus
seals or lablets is snake-charming, Only o lew individoal
snakes are depicted on terracotta molded tablets, and the

snake molil is Included with some of the multiple animal
figures, bul none of these representalions shows a snake-
charmer interacting with the snake,

xeept Tor a few examples, such as spake-charmers.
maost of the occupational spectalists and professional classes
that were present in the Early Historie cities have paraltels
in the first eitics of the Indus region. However, we have no
indication that during the Harappan Phase occupational
specialists were organized into rigid social calegories called
jati or caste, a feature that became common onky much e
The soctal hierarchy and stratification ol dillerent classes
in the Indus citics may have been somewhat (Texible,
eapecially for individuals who wanted o change professions,
exploit new resources or develop new lechnologies.

Images of the people who lived in ancient Mohenjo-
daro and Harappa can be seen in the ritual Tigurines ani
toys made from clay and bronge. Actual orpaments and
utensils found in the excavations <how the range of materials
and stvles that were used o differentiate the social classes
Burials from sites such as Havappa allow a detalled Took al
the physical characteristics and health of the city dwellers.
Together, these different kKinds of information provide o
glimpse of the lite of ndos people from childhood throngh
adulthood, 1o old age and death.




Childbirth and Childhood

Numerous fertility svmbaols and
ritital objects attest o the desire Tor
children, but our most direct evidence
& fram tiny terracolta figorines ol
infants or young children. These
figurines, common at most Indus siles,
may have been votive offerings [ pray
for children or to protect them from
illness. Childbirth in the Indus cities
must have been jovTul, bul also lilled
wilh apprehension and fear for Lthe
salety and health of the child and Tor
the mother. A sad reminder thal many
children and mothers must have died
in childbirth is found n the burial of a
mother and infant al Harappa®

Muost figurines of infants and
children  are  male, possibly
demonstrating a cultural bias towards — Fo-7
the desire for male children and for
their protection, a pattern that continues in many parts ol
Lhe world even loday, Individual votlve Nearines ol infanis
may have been placed on household shrines. Many [emale
volive faurines carry a suckling inlant on the left hip, o
characteristic pose among village women throughoul
Pakistan and India today (He. 7.04). When held with the
rlght arm ree, a woman can continoe her household work
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while nursing her child, No female
figurines have been found showing an
infant carried in g sling at the back or
slde, a position thal is common among
some communities in the suheontinent

Other fgurines depietl children
plaving with tows that are similar Lo oh-
jecls foond in the excavatlons of the efl-
bes, A Loy clay Bzavine of a child hold-
ing a small disc (e, 7.15) may provide
a clne e the many pottery disces foand
in the Indus cities. We found groups of
three o seven dises in Lhe pecenl @xca-
vations al Harappa (Og 7.16) (that we
Lhink were wsed ina 2ame similar loone
that is st plaved by children nvillages
and twwns throughom northern India
ainl Pakistan In the modern version ol
Lhis game, called pittid, one plaver
throwes a ball to knock down a stack ol
potlery dises (hg, 7.17). The defender
ol the stack must guickly pile them in the gradoated sequence
as the rest ol the childeen scatter o raucous zame of Lag.
Rules vary from region to region. but the popular game ap-
pears o have kepl chiildren amuosed [or gl least 4500 years

Other tows used oo amuse the many children living in
Lhe cities include hollow animead gurines with wheels, such
ds e moveable Loy ram fguring from Chanhudaro (see cat

. 4




no. 161), Terracotla tops (g 7.18) and clay marbles are
found on the Aoors of courtvards and kitchen areas, where
children conld play ander the watehfnl eve of the mother
Some tops are made of shell (see cal. no. T8 or have
copper tip o cavse o much longer spin than te lerracolla
tip. whereas others have a shallow depression. Tops with
ilepressions on the tp may have been spun on Wop ol o thin
rod as jugelers and magicions commonly do todins

some Lovs may have been simply for amusement, others
(o teach and socialize children o WUeir role as adullts
Mindature cooking vessels made in the same design as larger
cooking vessels (gee cal, no. 195) would teach a ehlld its
important symbolism and prepare givls Tor running
households, Other mindatuee household objects, such as 1oy
beds (see cat, no, 152), provide a glimpse ol the everyilay
items that were important Tor children.

Vusieal instruments were also made Tfor children
Terracolla rattles (see e, 7000 and whistles shaped ke
amall partridee or dove (7190 have been found af most sites
in the core reglons ol the ndus civilization. o traditional
communites in Pakistan today, rattles are often nsed by
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jugglers to make noise while performing, and bird whisties
are often used o coax pet bivds Lo call,

ltincrant performers probably entertained chilidren and
also helped in the socialization of children as they sLll do o
traditional towns and villages today, Traveling fam ity o
the counteyside. these performers would have served as
communication channel o the villages amil distant resouree
areas, Masks and puppels made of ¢lay or wood wouldd have
heen used o teach childeen the religions myihs amild the
poswers of the gotds and goddesses, Onee childeen Tad Tearmed
Hhese important slories, they wouold be ready to move inlo
adull Nife as honseholders. farmers or other occupations

Waomanhood

Ihe position of women in the citics of the Tidas valley
e b Deen dierent fromm Uee vode women play in modern
citics of the suboontinent. Terracotta fAeuarines o women
predominate in most sites (Mg, 7.200, and powerfol female
deities are depicted on the seals along with male deities
(seecal. no. 271 These indirect indicators sugecest that some
wonen of the cities may have had important social aod pitual
positions amd thal Temabe deities plived an important role
in the legilination of beliel= and politicol power

AL Herappa, seholars have used geoctie trall analvsis
Les ey 1o andersiand the relationships between e people
Boefed i e same gepers] cemetery. Initial stardles sug-
sested il many ol the women may bave been related Lo
each other by descent, while the men swe e ned strangly ye-
lated
anl 2randimathes
cestors rather than with s o Furthor samplhies
this imitial
Bvpothesis: however, i LS pattero ol matri-loval bareia can

I other words, i worman Wwes boriedd mear ber mokhe
and a man was buried near is wile s ian-
ISR LN
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e confirmed by further studies, it would indicate the pow-

erful position of certain women in the social order of

Harappan soclety.

Even withoul such studies. however, the importance of

females as symbols of religions power |s supported by the
fact that figurines of women or mother soddesses are more
commaon than male figurines. The wide variety of headdresses
and ornament styvles depicted on e Gzurines may rellect the
ethnie diversity of the city a= well as the continuously changing
sivles. Many of the ornaments depicted on e Teurines, both
male and female. can be correlated to actual ornaments, belts,
fillets, necklaces, bangles and other categories,

Hairdressing was an essential part of urban life, and
many of the elaborate and oftentimes massive bair stvles
that we see on the Hgurines would have required the hands
of a skilled hairdresser, We see some of these hair stvles
trom all major Indus cities; others are peculiar lo specific
sites and probably reflect dillerent ethnle communities, The
rolled hair lifted high above the head and the Tan-shaped
headdress are stvles commaon to hoth Harappa and Mohenjo-
daro (fig, 7.200. bul Harappa had a distinetive variation with
four Mowers arcanged on the front of the headdress (see g,
1.7, cal. no. 133). AU the side of the headdress are cup-
shaped ornaments or lamps with a braided edeing. These
ligurines are heavily adorned with multiple chokers.
necklaces anil belts. Such figurines with the cop-shaped
prijeclions at the side of the head used as oil lamps maay
represent the mother goddess. The an-shaped headdress
on the figurines originally was painted black and probahly
represents hair draped over a frame. The stvlized Mowers
arranged over the forehead may represent actual Dowers or
Nower-shaped ormaments similar o those of shell, ivory,
laience and semi-precious stones. The necklaces probably
represent beaded ornaments of gold, bronze, carnelian and
agate. The wide bell, probably made of long carnelian beads
and bronge medallions, was worn over a short skirt of finely
woven collon or woolen cloth (see Chap. 8. cat, nos, 47,
48). such figurines were probably originally painted with
red. yellow, white and black pigments as we see at Nausharo
(see cal. no. 2).

In the recent excavations on Mound ET al Harappa. we
[ound a broken ligurine of a woman with the large fan-shaped
headdress lving on a hed with the end of the headdress
draped over the end to avoid messing it up. The care needed
Lo maintain such hairdressing would have been bevomd 1he
means of many women, bul we also see less complex, more
practical styles. One female fizurine has braided or curled
locks of hair banging down the side and back (see cat, no,
137). She wears a choker with pendant beads and two pro-
jecting ear ornaments, stmilar to those found on other figg-
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Lhe Torehead may represent a tvpe ol conical gold ornament
found in the jewelry hoards discussed later in this chapter.

Another style features hair rolled into a bun on the
side of the head (see cal. no. 138), bul some women did not
show their hair, covering their heads with a torban decorated
with minute punch marks, possibly representing beads (see
cal. no. 138). Some turbaned fgurines are quite fat and
heavily ornamented with bangles on both wrists and upper
arms. ankle bracelets and a choker (g, 7.21). The right
hand Is beld o the mouth and the left hand clutches the
hearl, an expression of amazement still typical in the
subcantinent today. These turbaned Agurines are common
al many larger sites: the [l figorines may represent portly
Malrons or pregnant women.

Many ligurines show women standing in a ormal s,
bul less highly modeled liegures show women a4t wiork,
preparing lood and grinding grain (g, 7.22). which continue
Lo be @ lime-consuming aspect ol a woman's daily routine in
sSouth Asla even today. The precise use of these legurines is
uncertain, but iF they were made by dilferent communities
tor honschold eitwals or children's tovs, it is possible thal
they reflect the styles of ornaments and headdresses popular
with different ethnic communities living in the cities. Bangles
and necklaces are the most common ypes of ornaments,
but the specifie style and guantity of necklaces worn by a
single figurine is variable




Fiepurines with elaborate
headdresses and numersus layvers ol
pecklaces are usually somewhat larger
than the more simple erracotta gurines
v fleurine with three sels of chokers anid
necklaces—one of the larpest found al
Harappa (fig. 7.23)—has the common fan-
shaped headdress with cups on both sides
of the head. Although much of the
headdress |8 missing, traces of black
pigment or sool instde the cups suggesl
that they were Olled with ofl for use as a
gacred lamp. 11U is also possible, however, Fig 722
that a sooly black pigment may have been '
used to deplet black haie, The [orward projecting [ace 15
made separately and attached 1o the body after all the
ornaments had been applicd. Large heavily ornamented
ligurines also have been found al Mohenjo-tlaro (see cal
no. 135}, and both sites have prodoced hoards of jewelry
containing ornaments identical to those on these lgurines

Althouel most ligarines were made
of terracolta, excavators have recovered
g few brongze sculptures that render
women wearing ornaments and holding an
ahject similar 1o a bowl in the left hand.
In one example from Mohenjo-daro, the
halr is tied in a horizontal bun hanging
low on the back of the neck and traces of
long-almond shaped eyes are visible (fig
7.24), Many bangles adorn e upper left
arm and a lew bangles are indicated above
the right elbow, Because these bronze

Miusha licurines are nol copies ol lerracolla
fieurines, they may have been made [or a
specific ethnie communily or perhapes used in special rituals
that required bronze votive statues. Bul, unlike terracotla
Reurines that break and are discarded. bronze can be melterd
and recveled for other objects. The [ew hronze sculplures
recovercid reflect a high level of skill in modeling and [l -
wax casting, awell-established in the Orst cities that continues
o the present Throughout the subeontinent
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Vanhood

Figurines of Indus men are not as varied as those ol
the somen but do reflect several different stvles of personal
oroaments and halrsivlies, Some terracolla lourines have
turbans or headbands, but they are asually bhare headed (g
7.25), In contrast, the carved stone sculpiores (see cal, nos
117, 118, 120) show elaborate styles ol braids and finel
combed hair that was olten Hed intooa double hun or twisted
bun at the back of the head, Some men may have wWorn
additional ornaments in their haie, and one burial of an adult
male al Harappa had a delicate hair ornament al the back
of the head, where the bun of hale might bave been (see fip.
G.45). Composed of liny steatite beads, shell rings and &
[agper bead, this ornament may have been braided with the
hadr andd tied into @ bun

We also see the bun habe sivle ona miniatoare bronze
sculpture of a male spear-thrower or dancer (e, 7.26)

Traces of eves and nose are present. The hadr is arcangeid in
a bun on the back of the head, with a tarban or long air
wrapped around e head. The twisting posture and opraised
arm suggest o spear held In the right arm

FHi. T 25, [Ahosn) seated B NJUnInes. Rarapp
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On some of the lerracolla tablets (see cal nos, 24
25, 27) male lgures have a long Brald or matted hair hanging
froom the back of the head, similar (o that seen on the $bone
sculpture of a seated Geore from Mobenjo-daro (=ce cat
e 119y, However, this tvpe ol braid was also o worn by
women and 12 seen on lemale Qgures I narrative Seenes on
tablets and seals (sce g 6.32)

Most male fleurines have beards. but ditferent siyvies
wiere lostrated (Mg, 7.27). A narmow beard like o g2oalee s
seelh on soine Tearines (see e G210 others have o closely
combed and possibly waxed beand, o on o erracotla mask
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(see cal, no. 122) and on the "priest-king™ sculpture (see
cat, no. LIB). The most common form of beard is eombed
oul and spread wide (see ocal, noo HG), @ shde popular
Hiroughout the subcontinent uotil aboul o hondrved years
ago, Modeled with scented olls or beeswas (hese wide
spreading beards are reminiscent of the projecting fur at
the edge ol a tgers Jowl, Many horned deities wear this
kind of beard. which is clearly associated with a tiger on-a
terracolla mask from Harappa (see cal. no, 123)

The sivles reftected In the Dourines and sculplures
indicate that some halesivles of men and women overlapper.
but olhers were gquite distinel. The occasional overlap of
sender orpamentation is also troe. Figarines of lEtle boys
and men wear necklivees with numerons pendant beads waorn
at the throal like a choker, a style also worn by most female
figurines: Most male figurines, however, do nol wear
numerous gradualed necklaces as do Temales, but
exceplions inclde one lerracolla male fgurine wearing four
praduated necklaces" and an adolt male wias buried a
Harappa with a long string of dise beads and three gradoated
strands, each with a stone head or a combination of stone
and golil beads (see lg. Go44).

Both men and women wear bangles, Although bangles
are rarely found on mede tereaeolla Nearines, they are shown
on sealed or standing male figures on seals and marvative
tablels (see cat. nos. 28, 240 Other examples of men with
hangles include a male buried at Harappa who had a broken
shell bangle at his lelt welst! and the “priest-King” sculplure
which wears an armband on the lelt upper arm. The
overlapping use ol ornaments may be confusing in carvings
hut in reality, bangles worn by men amd women were
probably made of dilterent materialz or gpecific styles.

Clothing worn by men is diflicull to reconstruct from
lerracotta fpnrines, because unlike the female Ozurines
shown wearing short skivls, most male fgurines are node
This probably does pol indicate thal men wore oo clothes,
sinee these fzurines may have been used for Tertliny ritnals,
but it does supeest different standards for male and [emale
modesiv. In contrast o 1he lerracolla fizurines, stone
sculptures show men wearing a variety of garments. Usoally,
i long cloak or shawl was draped over the cdge of the Tef
shonlder, covering Lthe folded tegs and limver Body, bul leaving
the pight shoulder and chest bare, On the stone scolptures
a lower garment is worn around the waist and drawn Liougl
the legs Lo be tucked in the back like the traditional dhotd
These garments were probably made of finely woven collon
or wool, bleached white or colored with locally available
dyes. such as those traditionally used in the subcontinent:
indizo (blue). madder (ved), turmeric (vellow] or onlon skin
(hrowwii).

Male and female halrstyles, ornamentation and dress
are generally distinet, though there are arcas in which the
gender 1= not well defined. Overlapping or androgynons styles
may reflect a Muidity of stvles or cross-dressing, a practice
common inmost societies. Today in Pakistan and Indla, men
often take the role of women for specifio social and ritual
purposes. A fzurine from Nausharo portrays a male figorine
wearing a feminine lvpe of headdress and holding an infant
Lo his left side (sec cal. no. 4) mimicking the style of the
more commaon lemale fgurines (see Mg, 7.04). some
lustrations on seals o n Agurines may rellect men dressed
as women or viee versa. One terracotta male figurine [rom
Harvappa has a beard and small nipples (common on male
figurines) but wears a long skirl decorated with cone-shaped
arnaments. " Most Western scholars have agsociated the long
skirt with femates, and an example from kalibangzan shows
two spear throwers (men’?) fighting over a smaller skirted
figure (woman?} (see e 6.32). However, in many Aslan
traditions, men wear long <kirthike garments. so we cannot
define the long skirt as an exclusively leminine styvle. A
procession of seven lgures wearing long brajds and long
shirts is usually described as seven female fgures, but unlike
most depictions ol females, no breasts are indicated (see
cat, ne. 249, In the contest of the Indus cities, long braids,
hangles, and skirts appear to have been worn by both men
or women, and where no specilic gender is depleted, such
figures may represeol androgmons fleures,

Fignrines and carvings refleet a vibrant urban sociely
of children, women and men who wore different siyles of
arnaments and dress Lo distinguish themselves rom each
other and also o signal thelr alfiliation with the Indos
culture, The common use ol bangles and beads can be seen
a5 a sien of cultural and religious integration, though the
apecific stvles and malerials from which these orpaments
were made distingulshed people aceording 1o economic and
socio=ritug] stalus,
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Allahdino Jewelry Hoard

hen the late Walter Fairservis began

excavating alt the small site of
Allahdino, near modern Kavachi,'' he was
unaware that this was probably the estate
ol a powerful Indus Family. During the ol
summer of 1975 his excavations exposed
8 =series of rooms and drains of semi-
dressed stone (Mg, 7.28) Excavalors
ineovered the rim of & small terracotla jar
neir o house, bl becaose ol other, more
exeiling Tnds 1efn i in e groand uotl) thi
following vear. In 1976, when Fairseryvis
returned Lo Lhe site, heavy rains hadd
washed away some exposed lavers, anil
local workmen began cleaning the trenches
in preparation for further excavation. As
one worker eleancd the dirk thal had
avchmulated around the small jar, he
tiscovercd o lrge disc bead of corroded
sliver protriding from the hroken jar, now
mis=ing a rim,

Walter Fairservis, notcing a glinl of
eold, covered the eeasure with dust, while
he et e workmen Lo cleaning olher areas
of the trench. He announced the And Lo his
assglstant, Elizabeth ). Walters, an
architecture student who helped with the
drawing and excavatlon. Elizaberh was told
1o elean around the jar as 10 nothing was
happening, white Waller sent the workmen
home [or a holidpyv—supposedly in honor
of his wite's birthday.

Alter carcfully removing the jar from
thee groumid and bundling it into an old Chevy
station wagon dreiven by their trasted deiver
Tahir Husain Khan, they drove back Lo
Karachi, where they could examine Lhe
comtents in the protection of the Hotel
Metropale. The jar contained a treasuee of
aold, sitver, bronge, agate and carnelian
orpaments (fes, 7.29, 7300, We do nol
kv whiy the far was burled or who the
owner of Lhis estate was, but since this is

Allahding

Fig. 7.29. (Above center) Pastiatly axcavatod camedian
beit and silver jewesry rom Allahding,

o ol only [ve major hoards to be discovired
Treonm Ehe entiee Indus region. the owner mist
have bisen rich and thus influential.

A masgive belt or necklace of thirty-
N long carnelian beads amd bronge spacer
Besaaeds bl e foldeal tightly into the con-
Lo of the jar (g, 7.29). Only three speh belis
Traavet been digscovered intact, vach represent-
ing the great wealth controlled by some In-
dividuals ol the Indus citles. Since each car-
nelian bead took many days o manalae e,
the total bell may have required one person
over 480 working davs Lo complete [see
Chap. 8, Similar long carnclian beads
tracded 1o Mesopotamia wers found (no e
roval burials at Ur,

Stulfed around this bell were Dwo or
three multistrand necklaces of sliver beails
(=ee cat no, 499, elght colls of silver wire thal
may have been used as rings (=ee cal, no.
o), fifteen agate beads, o copper bead coy-
ercd with gold Tofl and a collection of twenty
gold lumps and ormaments that hidd been
folded up In prepacation foe remeliing (See
cal. no. 31 One silver necklace was madi
ol elght silver discs, each having three paral-
el petforations 1o accommodate multiple
gteands of small silver beads, The central
component, or possthiy the clasp, is a moon-

shiaped prieee with o hollow terminals,

Wire rings for the toes or lingers are
a common orngment throvghout the
subcontinent today, and the rings from
Allahdino were made of furteen or
elghteen colls of wire. Agale beads with
natural gve designs and handing werv
popular Harappan jeselry, and this hoard
had an excellent collection, bul the surfaces
were covered with silver cormsion. Among
The gald objects were bwo long cibhons or
Tillets and four teignguliar waiks of gold ol
That appear o have been hollow ornaments
with finlike projections, The other gold
Medces were smaller soraps that had been
[olded, hammered or melted in preparation
[or making new orpaments,

This jewelry hoard is much ke olhers
Tound at Mohenjo-daro and Harappa,
becouse i includes complele ornamenls as
weell a5 partly recyeled orpaments, We think
thet hogrds Tound in the big cities rfepresent
Ihe stock and parthy processed malerials ol
a goldsmith, bot it is unlikely thal the small
selllement ol Alkalding sapported such
fesweler. A more plausible explanalion is thil
the jewelry represents the heredilar
ormaments ol g woman or her Ganily that
had been hidden away Tor salekeeping.

Eecently a hoand of silver ornamenis
inclwding geveral Mleis, a Dower headdress
and carnelign beads was fowmd Trom the
Farly Harappan Phase sile ol Kunal in
northern India, Soch hoards n small roral
gettlements are witness o e geeat wealth
accumulated by certain individuals and
familics, However, the [acl (hat these
Individuals never returned o claim thelr
hoard also suggests that the fate ol such
wiealthy peeple wis nol alwavs predictable.
IF they were merchants, perhaps they dicd
while traveling. If they were wealthy
landowners or political leaders, they may
have becn assassinated or held hosbage
while visiting the large urban centers,

Fla, 7.30, Racklace o beit of cametian and coppen/bronze beads, cal. ra. 4B; siiver neckiane, cal na. 40; coiled siivar wite
foe-rings orfinger vings. cal no 50 crumpled gokd fillets and various pieces of gold ornamenls- cal po. 57
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Ornamenl Siyles

Jewelry of the lndus cities reflects artistie valies of
the urban elite and the technical achievements of arlisans
working precious melals and precious slones such as agate
gerpentine. turguoise and lapis Lazoli (flig. 7.51). 1n
traditional communilies. ornaments are oot Just lashion
statements, but are essential to the proper finctioning of
the social group. Vialuable metals and stones are generally
fashioned into ornaments thal depicl important citual o
symbolic motifs, These ornaments serve Lo protect the
wearer, o identify the soclal and economic status of the
wearer and as a means of storing wealth, Ornaments made
from less valuable malerials generally function in Whe sam
wavs except that they do nol pecessarily represent actual
weallh. Similar attitudes towands ornaments are docamented
[rom excavations and texis of the early clvilizations in
Mesopolamia™ and Egypl."' and we can assume [hal
ornaments produced by artisans of the Indus cilies Were
psed inomuch the same mannes

Becanse of the important social and ritual meanings
attached o ornaments, standandized designs and styles Dove
extremedy long Hfe cyveles. Nevertheless, the scope loe ereative
variation is revealed in design and technology as well as in
the combinations ol ornaments worn by different individuals

Gold fillets appear to bave heen a comman form of air
proament worn by both men and women. All carved stone
sculptures from Mohenjo-daro (see cal. nos. 1170 11E, 120)
show a straight Nlet aroond the Torehead that was probably
made ol 2old and tied with a cord at the back of the head
One zold illet foand in a house al Mohenjo-daro has holes
ab hoth ends for holding a cord, and cach end is decorated
with a panctated design depicting the ritual offering stand
that is commonly seen on the unicorn <eals (lg. 7-32). Som
of these fllets have tiny hales all along the edee 1o atlach
beads or pendants, and others are made with a corved shape

identieal to hair ornaments worn throughout the
suhcontinent today (les. 731, 7.54).




Stome beads were made from various valoable colored
stones, some of which are stil classilied as semiprecious
or precions gemstones, Beads were generally strung emd Lo
end, making a long necklace with special zems hung as
pendants at the center of the necklace. This style ol ormament
is depicted onomany terracotla and bronge female eurines
and on some of the male Tizurines

One Jewelry hoard foond in the HE area al Mohen|o-
dara contained necklaces and cliokers thal reveal the
diversity of ornament= worn by some of the wealthics! Indos
elite. several necklaces thal wore reconsirocted by the earls
exeavalors hased on how the beads were toould indicate &
range of necklace sivles. Une stvle has pendant beads made
fromm blue green Tatence, torgualse, Meached azate and 2old
(fia, 7.33)

Ihal 2okd dise heads

Ynother sivle uges a combination of paper-1hin
interspersed wilh beads ol onss
amazonite (microcline), weguoise and banded agate (g
T4 some beads have 2obd fnfals with additional small
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spherical gold beads used as spacers. A gold-bedded choker
necklaee has sis rows of beads with divider bars and hall
moon=shaped lerminal (see fig, 7.31, cat, no. 57). Amther
multistrand necklace has five stramds ol Liny gold. Faience
and =teatite beads (Sec Te, 7.31, cal, na, BAE)

A separate hoard located in another part of the ciry
contalned different 2ivles, refecting the desire lor onigoe
desizns and highlighting the erealive abilities af te Tndus
artisans, One mecklace as ollos bicomical 2okl beads anid
harvel-shaped sreen stone (eardite or grossolar garmet)
hiads with large josper and agate pendant beads (see g
7.0). The pendant azate and jasper beads are attached with
thick mold wire

Lvariety ol gold ear ornaments has been found in some
al e hoards, usoally o pairs. One example is dome-shaped
with o circolar depression o e cenler Tor imlay (cal. no

3. The ribbed cdeing is made of chiseled wire amd soldered
Flve hollow post is joined

onber e Body of e ormamaeni



with mastic and may have had a collon plug o keep the
stud from falling off of the ear. Faience ear ornaments were
made with a wide knob on the back to hold them firmly in
the ear lobe (flg. 7.35).

The most elaborate examples ol inlay decorating gold
ornaments was composed of Uny steatite, faience and gold
beads: this was found at Harappa. Two identical spiral
ornaments along with a kidney-shaped plece that may have
heen attached woa headband or a bell as booches were
found on Mound F' Although much of the inlay has fallen
out, the double-spiral brooch (fig. 7.36) has a deslgn mads
with two lines of Bue black slazed steatite and gold bead
inlav. These pieces are sel with masilc, In o frame mads
from a sheet of gold or electrum with three gold bands used
a8 dividers, The use of inlaid components o foem complex
arnaments fmether demonstrates the creativity of the Indus
ArLisans,

Other types of inlaid ornaments used single pieces, such
as the ribbed Fience dise fTrom Harappa (see cal. no. 87).

that may have been sel into a copper oropament or sewn
noto clothing, Another form ol inlay used Dat, polished pieces
of carnelian set in gold o accentuate the translucent guali-
ties of the stone. Sumerous inlaid shapes, such as droplets
or circles, have been found at hoth Mobenjo-daro and
Harappa. but we did not know how these were incorporated
into ornaments until we discovered o complete pendant al
Harappa in 1987 (Gg. 7.37), The M, drop-shaped carne-
lian inlay is held by a gold frame that has a deep channel on
the exterior. Traces of black mastic present in the channel
suggest that it onece contained inlay, possibly tiny beads of
steatite, Taience, ar even lapis lazuli, This ornmment. may
have heen worn on d necklace or possibly in the middle of
the forehead, recalling the red vermilion that was used Lo
decorate the part of the hair o carlier lgurines (see Chap
1. cat. ne. 2), This carnelian pendant may represent the
first use of an altachable red ornament on Lhe forehead, a
praclice common among Hindu women who wear a colored
pemstone oF plastic dot (fika) on thelr Torehead today




The use of forehead ornaments is clearly represented
in the many terracotla female feuvines, bt usually these
were conical shaped and were probably made ol gold or
silver, like the large cone-shaped gold ornament found n
one of he hoards from Harappa.'™ This condeal srnament
has a tiny loop on the inside that eould be threaded with 3
strand of hair or attached to a headband. Filtv-Tour smaller
gold caps were lound in the same hoard (=ee fig. 7.38) thal
may have been sewn onto clothing or a bell, One famons
lerracolta figurine of a bearded male is shown wearing a
shirt or wide belt covered with conical projections that may
have been just this ype of golden cap.!

Complete orpaments from the Indus culture are spee-
tacular, bul each individual bead used in these ornaments
Is itsell o work of arl and probably also had special ritual
stenilicance. Throughout Asia the red oramoe carnelian is a
svimbol of Blood. power and fertility, while blue green tar-
quedse and stones with natural eve deslgns are commonly
used oo ward ofl the evil powers, especially the evil-eve
Indus beadmakers developed special techniques to heat

carnelian to deepen the red color, and they were skilled a1
bringing oul the natural designs of banded agate. Beads
with horizontal banding and vertical banding were skilliully
preparcd from natural agates, and occasionallv imitations
were made by laminating different colors of shell and stone
Because spotted or banded stones with designs resembling
dan eyve were especially popular, artisans ook ereal care o
bring out unigue patierns of eve designs (see lip. 7.59)
The most highly valued eve beads were ped with white
lines (fg. 7.409, a color combination also used for Wie cip-
cular designs on the cloak of the “priest-king” sculplure (see
cat. no. TIB). Variegated Jasper with spherical structures
and some varieties of onvx Tound in Gujara and Baluchistan
are the only natural stones thal produce sucel eyve patlerns
Because these natural stenes were extremely rare, the Indos
dartisans developed Lechnigues o make imitation red-and-
while eve beads. Permanen! white desiens were hleached
onte carnellan beads by painting Lthe design with a solution
of calcium carbonate, then heating the beads inoa Kiln. How-
ever, the whilening process weakens the surlace of Lhe heaid.




and depending on the soil conditions, il can weather awiy
after several thousand vears. Early scholars often referred
to such beads as elched carnelian, because the eroded dee-
sign surface appeared o have been elehed (g, 7.41)

vrtisans created many variations of Lhese permanent
while desiens and painted them on various bead shapes. Some
lentioular (shaped like a biconvex lens) Deads had single exe
designs on hoth faces (see cal. nos. 69, 70} while olhiers had
double eve desiens (see cal, no. 71, Spherical beads ollen
had three eye-motils painted with concentreie circles aronmd
the perimeler of the bead (see cal. no. 723 AL Harappa an
imitation eyve bead was made Tom white and red brown [alence
(see cal. no, 73). This unigue bead I the only example ol red
brown colored fience in the Indus Valley

Whereas the bleached carnelian and Glence beads were
probably made for the wealthier classes, Imitation eye beads

were made of terracolta or fred soapstone with red-and-
white painl. materlals more allordable Tor the common
classes. Some examples imilate the lenticolar single eye
heads (see cal, no. 74, and others imitate the rare orhlcular
jasper that has a red matrix and white circles (see cal, no
75), Others were made with transverse spiraling bands Lo
imitate natural banded agzate (see cal, no. 76). The
reproduction of identical shapes and sivles nsing different
raw materials helps o unfy people within a single culture
and hellel svatem, even though nol everyvone enjoyvs the samg
wealth or status. Even today many people wear imitation
spmslones a5 symhbols of beauty or wealth, but only the
allluent weadr real 2ems.




Bangle Stvles

Bangle stvles also demonstrate
how the Indus artisans produced
ormaments that served 1o unite as well as
to differentiate the varions communitics living
in the cilies. From the Harappan Phase, we sep
bangles primarily on female figurines and in female
burials. although some males do appear 1o have worn
bangles. Bangles were generally worn on the arms,
bul circlets that look like bangles were also worn in
the hair, on bells, on the ankles or sewn onlo
clothing, When worn on the arms. three or our
hangles were often placed on the wrist and two or
more bangles above the elbow, usually with equal
numbers ol bangles worn on hoth arms. '™ A 8lightly
modified pattern is depicted on the Famous bronge
figurines from Mohenjo-daro, where several bangles
were worn on the right arm at the wrist and elbow,
bt Chee Tedt arm wis filled with bangles rom welst o shoulder
(see flg, 74210

Although lzurines amd scals show how bangles were
worn, they do not permit identification of the tvpes of bangles
or the combinations of design and color. The only bangles
[ound in the cemelery excavations at Harappa are white shell
hangles that were worn on the left arms of middie-aged aduli
women {ages 35-55). Sometimes they were worn on the lower
drm or wrist, and in two cases bangles were worn both alwwve
and helow the elbow. The bhangles in the earliest burials,

Flg, 7.42, (A

Lol in b
F|g 743 (Ahove] Sheli he W | 1|
Fig. 7.44, (R f 1§ Eheyrir

mulit. Harapg

around 2600 s, (fg, 7.43) are lightly wider
than those Tound in later burials, aboul 244010
i, and Lthe thinnest bangles are found in the
Latest burials around 2000 n.

The decreasing width of shell bangles
warn by women buried in the cemelery al
Harappa may indicate thal over several
cenerations these women becamoe fess and less
involved in heavy manoal Labor' Thin-shell

bangles are easily broken when chopping wood
or loading oxcarts, whereas wide, heavy shell
arnaments stand ap o repeated batbering. Al
Harappa and many olher Indos sites, wide shell
bangles have been Toond in variouos
nefghborhoeds, bul never in the burials (g
TA4), These wide shell bangles are also incised
with the standard Indus cheveon, bul they may
have been worn by women who were Involved In
heavy lahor, as Is commaon among nomads or farmers today
However, even though the width of the bangles changed. all
were inciscd with the same atvle ol chevron motil orlented
in the same direction. There is only one example ol a middie
aged adult male with a broken shell bangle that appears (o
have been worn on the fefl wrist = Noge of the individuals
Burled at Havappa or any other reported site has been found
wearing lerracotla, falence, copper or stoneware bangles,
such ormaments may have been removed or broken at death,
a practice thal is common in later Hindo rituals




Shell bangles appear o have been used as a symbaol
that expressed an overarching unity as well as gender and
possibly ethnic distinctions. The distinctive style of shell
hangles with Incised chevron design are [ound al most
settlements of the Harappan Phase, bul the Bmited quantity
of such bangles indicates thal they were not available to all
members of the Indus society.

The extensive manufacture and use ol olher Wvpes of
bangles in contexts outside of burials is also quite slgnifleant
Glazed faience hangles were made in a varlety of stvies and
widths, Wide, while glazed faience bangles with a single
cheveon incised on the exterior imitated shell bangles. A
mare commaon style 18 the blue green glazed bangle decorated
with multiple cheveon and herring-bone designs repeated
around the entire circlet, The finest design of faicnee bangle
is a kidnev or womb-shaped clrclet, imitating the shape ol
some shell bangles with the exterior decorated by deeply
carved cogs or ribbing (lig, 7.45).

Terracotta bangles are both Lhe most commaon and the
moal varied. Thousands of bangle Iragments have been
recovered from the recenl excavations al Harappa, and

Fig. 7.45, (Abirve) Falencs bangle made in the shaps of a shell bangls or e stylied “wimb®
meit, Harappa, cat no. 52

FII'J 7 46 [Ahive -.|=----.!-;.:|: terracofis banales. Harsppa, tal, nos, B4 95

Fig. 7.47. (Right) Stonewase bargia with highly turmishisd surtsce, Mahenjo=dan. Gzt oo. 53

oan n Jrll

thousands more gre scatlered over the surface of the
mounds. Many terracotta circles were setters Tor liring
pattery, distinguished Feom bangles by crude shape. As with
the shell and faience ornaments, lerracotla bangles range
from wide Lo narrow and plain 1o highly decorated (fig. 7.46).
The surfaces were sometimes modilied by pinching, Incising
or painting. Ked or black pigment was commonly used to
make diazonal lines or a single wide band on the exterior of
the bangle (see cal. no. 95).

Muost lerracotla bangles were formed by hand. but those
made on a pollers wheel are perfectly circular and have
graduated diameters to [l dilferent sizes of hands (see cal.
no. 94). However, one siyle of bangle was always made the
same size, belween 5.5 and 6 cm interior diameter with o
highly burnished surface fired to a red or a gray black color
Generally referred to as stoneware bangles because they
were fired at very high temperatures, these standardized
ornaments were almost always inscribed on the outside edge
with minute signs of the Indos soript (g, 7.47). Relatively
few stopeware bangles were made, probably to be worn as
a badge of office or vilual ornament. Shnee they were made
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in standardized sizes that would nol have fit a large hand. it
iz possible that they were atlached Lo a necklace or worn in
the: hair instead.

While ceramic and shell bangles were invariably made
as circlets in order to improve their strength, metal bangles
usually had an open edge to slip over any size ol wrisl.
Copper or bronze bangles were generally made as solld bars
curved to AL the shape of the wrist (fig. 7.48), bul some
examples are hollow, making a lighter and vet equally
impressive ornament, Gold bangles always had a hollow core
to be easily twisted open and shul to fil over the wrist or
ankle (fig. 7.49).

From terracotta Lo stoneware and gold, bangles made
from varlous raw materials were worn by men, women and
children in all of the far-fung settlements of the Indus region.
Some styles were only found ab the largest cittes, and specific

styles may have changed over time, but once the tradition of

wearing bangles was established during the Neolithic period,
about 6500 e.c., it remained an important form of symbolic
arpamentation throughout the subcontinent.
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Today, throughout India and Pakistan. children wear
specific types of bangles as amulets for health and to
enhance beauty, A young woman wears bangles during
courtship, and al marriage Lthese bangles are replaced by
different Lypes of bangles o symbolize her changed status,
Throughout a woman's life, bangles are worn as ornamenis
and also to protect and preserve her family's well being.
These bangles are removed or broken al the death of her
husband, and all valuable ornaments are passed on Lo
suhsequent senerations. Men often wear bangles for physical
protection in battle, for amuoletic purposes. for defining
status and ethnic affiliation and simply as ornaments.

In the Indus cities. ornaments such as bangles and
beads would have been accessible o all members of the
society, thereby reinforcing important belicl systems and
the social order, Although these ornaments were marde from
different raw materials, many would be indistinzuishable
when viewed Mrom a distance and would communicate similar
symbolic messages, Close examination, however, could
distinguish the precise nature of the ornament, its relative
value and presumably the economic and socio-ritual status
ol the wearer. Ranking or stratification within the society
as a whole would be reinforced by the relative value ol the
raw materials themselves. The manofacture of similar sivles
of bangles and beads rom different raw materials is no
unigue o the Indus civilization, but only in the Indus cities
do we find such a complex hierarchy of materials combined
with unilving svmbaols.

During the period of the Indus cities (2600-1900 g.c.),
the need for unigue and appealing objects for ritual and
political status resulted in the invention of many new
technologies, such as the coloring of carnelian beads and
stoneware bangle making, while old technologies were taken
o new levels of complexity. Faience lechnology became more
refined and ceramic production saw the introduection of new
technigues and styles of production. Copper and bronze
metallurgy became highly specialized for the production of
tools, ornaments and utensils. The new products and
imitations resolting from these developmenls were
distributed Tar and wide throughouot the Indus region. bul
the actual developmenis in technology were probably taking
place in the largest cilies, such as Harappa and Molenjo-
daro.
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